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A Study on Multimodal Features in Children’s Picture Books and Readers’ Cognitive Mechanism

CHEN Jun
(Faculty of Foreign Languages, Huaiyin Institute of Technology , Huai’an, Jiangsu,China 223001 )

Abstract: As one of multimodal discourses, children’s picture book interplays to narrate its story. In addition to making full use of dif-
ferent modes to narrate its story, attractors are also used to arouse readers’ interest and attention in the famous picture book My Dad.
With changes of the attractors, figure and ground in multimodal discourse will be switched with each other. In the process of reading,
readers can initiate their cognitive mechanism to pay attention to figure and ground in the discourse and to better understand the meaning
of the multimodal discourse.
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